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others. Furthermore, there are those hidden and
inscrutable emotions, which are the products of the
subconscious mind.

Obviously the naturalistic method, with its faithful
observation and dispassionate recording of externals, is
powerless to reveal the mental process of so complex,
inconsistent and perhaps unconsciously secretive a
creature as man. That at all events is the view of the
expressionists and there is a good deal to be said for
it. Naturalism is objective. Expressionism deals with
the subjective, with inner realities. It attempts, in
a word, to dramatise the inner life of man, to represent
what is passing in his soul.

To do this in the novel is sufficiently difficult. Proust
is a leading and successful exponent. But to do the
same in drama is impossible without breaking away
altogether from realistic representation.

The expressionist seeks to solve the problem by
representing the soul of man in the form of external
symbols. He uses metaphor, fable or allegory. He
produces figures moving obscurely on a darkened stage
to personify good or bad motives. He gives words to
unseen voices to express the secret thoughts of a rnan*s
mind. He summons the producer to his aid and repre-
sents a brain-storm in the mind of a financier (Lean
Harvest by Ronald Jeans) by flickering lights, eerie
noises and the reiteration of the same few words in
louder and louder tones.

The old dramatists wrote plays of individual tragedies
and emotions. They depicted a conflict of wills, a
struggle between heroes and villains. With Ibsen
social problems came to the stage, but he exposed them
to the audience through the words and actions of realistic
characters. Galsworthy blamed society not individuals
for evils and injustices. Nevertheless he too chose
realistic and individual characters to serve as representa-
tives of a class or profession. We know their age,